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Her Worship the Mayor of the
London Borough of Waltham Forest
councillor Mrs. L. GURR, J.P. FRANK SHIPWAY THE LONDON CONCORD SINGERS
: NORTH EAST LONDON POLYTECHNIC CHORUS
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PRINCE RUSPOLI MARIE HAYW'ARD,f born in Norwich, studied singing E
under Roy Henderson before attending the National School of
SIR STUART MALLINSON, C.B.E, D.S.0. Opera and the London Opera Centre. Her outstanding talent
PATRICK GORDON WALKER, M.P. was soon recognised when s}lzze won competitions both in England
: and abroad, including a scholarship which enabled her to study
SIR NORMAN LINDOP, M.Sc., F.R.I.C. in Vienna for a time. In addition to singing in both opera and
DR. GEORGE BROSAN concerts on the continent she has sung with the Royal Opera,

Sadlers Wells, Glyndebourne, Scottish National Opera and
CLIFFORD PROWSE, M.A. with Phoenix Opera at the Bath Festival under the baton of

/ Yehudi Menuhin. Her many performances have included
i T Verdi and Richard Strauss roles at Covent Garden.
GEORGE MATHIESON

FENNIFER DAVIES

DAVID WOOLF ¥

F. GORDON BROWNING

R. MORGAN OWEN industrial patrons One of the most international of Britain’s singers, ANNA

G. B. DERRICK CLARNICO LTD REYNOLDS was born in Canterbury. She studied in Italy
s where she first began to make her mark in the opera houses and

V. A. ERCOLANI A LOCAL BANK in the concert halls. S.ccess soon followed elsewhere and

N. THURSTON. T.D GILLETT BROS LTD now she sings in all the major music centres of the world. She

appears in }enna several times each year and was immediately
re-engaged after her debuts with the Berlin Philharmonic,
New York Philharmonic, Chicago Symphony and Cleveland
Orchestras. In Munich she is a regular guest of the Munich
Bach Choir and Karl Richter.

The National Federation of Music Societies, to which this Society is affiliated, gives
support towards the cost of these concerts with funds provided by the Arts
Council of Great Britain.
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Symphonry No. 2 in C minor Gustav Mabhler
“Resurrection” 1860-1911

1 Allegro maestoso

Il  Andante moderato

1L In ruhig fliessender Bewegung—in quietly flowing movement
IV Sehr feierlich, aber schlicht—very lively but unaffected

V  In Tempo des Scherzo’s; wild heraus fahrend—in the fashion of a Scherzo;

with spontaneous passion

“My time will come” said Gustav Mahler—and hasn’t it just! Back in the 1930's
when Ralph Vaughan Williams described Mahler as a great rag-bag of a
composer he was only echoing an almost internationally held view. Indeed, one
of the most pathetic recordings currently available is that of Bruno Walter’s
1936 public performance of The Song Of The Earth. Made in Vienna with the
Anschluss barely 18 months away, the two soloists were respectively Swedish
and American. No German or Austrian singers could be found in the atmosphere
of those days to perform Mahler under a Jewish conductor.

Mahler’s light almost went out—in pre-war days he had two champions in
Bruno Walter and Willem Mengelberg who contrived to keep the symphonies in
the repertoire of the Concertgebouw Orchestra. Fittingly, it was Bruno Walter
who was to lead the great post-war revival. He found in Kathleen Ferrier the
ideal Mahler singer and their performances of The Song Of The Earth have
become legendary.

European expatriates in the United States also played their part in keeping
Mahler’s music alive, particularly Stokowski and Ormandy. But why, we may
well ask in today’s climate of idolatry, was the struggle so hard?

In a sense Mahler was an anti-hero. He was a Jew turned Catholic. He was a
Bohemian who became an Austrian. He was physically small but autocratic. At
the Vienna Opera he contrived to create a superb operatic ensemble and was
detested in the process. The rank and file of the Vienna Philharmonic hated him
even as they were producing under his baton standards of orchestral playing
hitherto unknown.

Many great musical executants have been as much hated as they were admired
but on top of everything else Mahler was a creative artist. His musical gifts
were inextricably bound up with the neuroticism produced by a really dreadful
childhood, an acquired Catholic mysticism (absolutely genuine) and an utter
devotion to the ethos of German poets like Klopstock, Rilke and Jean Paul.
A heady mixture which is faithfully reflected in his music. Add a touch of
vulgarity and we have the Mahler sound—an eclectic but nonetheless unmistake-
able musical signature.

We are deeply indebted to the Visual Aids Department of the Hatfield
Polytechnic for the use of closed circuit television, used during this performance.

——

Today it appeals—60 years ago it repelled. Mahler’s contemporary audiences
were not prepared for that juxtaposition of childish joy and utter despair which
runs as a constant theme through the ten symphonies and The Song Of The
Earth. Audiences didn’t want to be ennervated and even today there are aspects
of Mahler’s music which no amount of partisanship can make acceptable.

But Gustav Mahler is here to stay and the Resurrection Symphony offers
plentiful evidence of the reasons for his current popularity. It contains the
essential ingredients of his Weltanschaung—his artistic concept of the world—
and it packs everything in, including an enormous orchestra, a tremendous role
for chorus and two female soloists—contralto and soprano. It includes one of
the composer’s beloved poems from Das Knaben Wunderhorn (a fruitful source
of inspiration for him) and ends with a stunning setting of Klopstock’s
Resurrection Ode. The totality complements that famous remark made to
Sibelius—“A symphony should be like the world. It should contain everything”.

The opening movement is awesome—Mahler is arguing over much the same
ground as in the opening of the Third Symphony but whereas in the latter the
forces at work are those of the nature god Pan here we are witnessing the
composer resolving the terrible mysteries of death and resurrection. The
musical inferences are clear and early in the movement we have the confrontation
between the plainchant of the Dies Iraes (The Day Of Wrath) and the horn call
which in Mahler’s autographed score is marked Aufersteh’n—Arise!

In the next movement we have Mahler at his most ndive and disarming—
music almost to be characterised as golden childhood remembered. And then
with the third movement we are plunged into that sardonic mood which Mahler
had already brought to perfection in the purely orchestral First Symphony.

There follows Urlicht—Primal Light—with the contralto voice intoning these
pungent words from the Das Knaben Wunderhorn collection: —
O little red rose!

Man lies in terrible need;

man lies in terrible pain.

How much would I rather be in Heaven.

I have come upon a broad path;

there came an angel motioning me away.

Oh, no! I shall not be rejected.

I come from God and shall return to God.

My dear God will give me a tiny candle,

which will light my way to eternal, blessed life.

It is a brief movement but one which gives the essence of Mahler’s lyricism and
is redolent of his life-long love affair with the female voice.

Mighty forces are unleashed in the concluding setting of Klopstock’s Resurrection
Ode. The orchestral opening drives inexorably forwards towards an overwhelming
‘call’—a moment of release much as that moment in The Dream Of Gerontius
before Gerontius gives the anguished cry “Take me away; and in the deepest
depths there let me lie”. Mahler’s release is the moment of resurrection and
Klopstock’s poem is given a musical treatment which seems to open the infinities
of Heaven in its blazing conviction.



Soprano and Chorus

Arise, yea, thou shalt arise,

my dust after brief rest!

Eternal life! Eternal life

He will give who called thee.

To bloom again shalt thou be sown!
The Lord of Heaven goes
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to gather the sheaves of us who died!

Contralto

O, believe, my heart, O believe,

thou hast lost nothing.

Thine, what thou craved,

thine, what thou loved,
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hast not lived and suffered in vain!
thou wert not born in vain—
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Cease to tremble!
Prepare to live!

Soprano and Contralto
O all-pervading pain!

I have escaped thee!

O all-conquering death!

Now thou art conquered !

Soprano, Contralto and Chorus

With wings I have won for myself,
in fervent loving aspiration,

shall I soar

to the light no other eye has ever seen!

I shall die, that I may live!
Arise! Yea, thou shalt arise again,

my heart, in an instant!
W hat thou hast borne

shall bear thee up to God!

Such was the inspiration of a 34-year old composer who could find time to
write music only in the summer holidays, who spent his days bullying singers
and orchestras to conform to his exacting standards and was on the threshold
of ten fantastic years in the anti-Semitic cauldron of Vienna as the Dictator of the

Vienna Opera. His belief in himself never wavered. “My time will come . .
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NOTE

We regret that due to circumstances beyond our control the Bernstein film due to
be shown on June 21st at Forest School has been cancelled.
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